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Chopin's passion for Konstancja was now a re-
curring incident in the pattern of his life. His
feelings were intensified by the silence he kept -
an unbroken silence save for his letters to Tytus
Wqjciechowski. At length the silence trembled
into music. When he could not confide his
emotion to Tytus, he confided it to his piano. Out
of this bitter sweetness came the beauty of his
melody. To the love he nursed for the young
opera-singer we owe the Adagio of the F minor
Concerto and a Waltz. The latter was written
on the morning of October 3, 1829, and was sent
to Tytus with a letter. " How I should like to
play the Waltz to you, dearest friend/' he wrote.
" In the Trio the bass melody should dominate
till the high E flat of the violin in the fifth measure;
but I need not tell you that because you will feel
it." In spite of the reference to the violin, some
have identified this work as the Waltz in D flat
(Opus 71, No. 2) for pianoforte. Certainly the
composer's description coincides with an episode
in this work, and there may have been an earlier
version - perhaps for violin, violoncello and piano-
forte. There are other opinions, however, that
the reference is to an unpublished and unknown
work. The F minor Concerto was not published
till 1836. Eisner praised the composer for his
originality in the Adagio, but Chopin himself was
not satisfied with the Finale and postponed the
completion of the work for some time.

Meanwhile he had received an invitation from
Prince Radziwill to his country house in order to